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AHHOTauus

CraTbsi NMOCBSILLEHA U3YYEHWIO aKTyanbHOrO BOMPOCa COBPEMEHHOW KOM-
MYHUKaTUBUCTUKN — XYBOXKECTBEHHON KOMMYHUKaLWN MeXay aBTopoM U
ynTaTeneMm. Ha matepmane COBPEMEHHbIX @HMNOA3bIYHbIX XYA0XKECTBEH-
HbIX npomsse,qule BbIAB/IEHbl KOMMYHUKaTUBHbIE CTpaTternn metagu-
CKypca aBTopa: CTpaTerus umuTauum npsMoi KOMMYHMKauun aeTopa ¢
ynTaTenem, cTpaterus anennsauun K hoHOBbLIM 3HaHWAM YuTaTens, cTpa-
Ternsa TemMnopaneHOCTU N CTpaterus reHepanmsaumn. Kaxp,aﬂ cTparerusa
MPOSABNAETCS B TEKCTE MPW MOMOLLM OrnpefeneHHbIX Mapkepos. [epsas
cTpaterus peanuayeTcs NMYHbIMA MECTOUMEHUSMU We, You, peyeBbIMM
q)opmynalvm N Knuwle, BBOOHbIMW CNoBaMn U BblIpaXXeHUAMU, BOMPOCKU-
TENbHBIMU  KOHCTPYKLMAMM W aBTOPCKOW MopAanbHOCTbIO. Mapkepamu
BTOPOW CTpaTerMm sBAKOTCA B OCHOBHOM JleKCUMYECKWE CPeAcTBa U pu-
Topuyeckue Bonpockl. CTpaTervs TemnopanbHOCTM peanusyetcs npu
MOMOLLM rpamMmaTnyeckvx opm NpoLUeALLero 1 6yayLiero BpemMeHu, a
TaKXe Hapeuwit YactoTHocTw. CTpaTervs reHepanu3aumm mapkupyertcs
HeonpeneneHHbiIMKU MeECTOUMEHNAMU U aﬁCTpaKTHbIMI/I CyLiecTBUTElbHbI-
mu. Viccneposarve nokasarno, 4To B OJHOM KOHTEKCTE 4acTo peanuayeTcs
HECKOINbKO KOMMYHUKATVBHBIX CTpaTeruii, 4To ykasbiBaeT Ha HernpepbIB-
HbIN auanor Mexzay aBTopOM UM 4uTaTenem B npouecce YTeHUa Xynoxe-
CTBEHHOrO NPOV3BEAEHNS.

KntoueBble cnoBa: KOMMyHWKaTUBHAsA CTpaTerus, METaanCKype, aHrnos-
3bIYHbIV XYLOXECTBEHHbIN HAPPATVB, BPEMEHHON COBUT, Mapkep MeTaau-
cKypca.

BBepeHune

KoMMyHUKaTHBHOE B3aMOIEICTBUE UTPAET OTPOM-
HYIO POJIb B COBpeMeHHOM Mupe. eicTBUTEbHO, C
AKTHMBHBIM Pa3BUTHEM TEXHOJIOI'MIA MTPAKTUUECKU HCYe3-
JIA TIperpabl Ui KOMMYHUKAIIMU, U HE UMEeT 3HAaYeHUsI,
HACKOJIbKO JaJIEKO NPYT OT Jpyra HaXoIsTcsl codecen-
HUKU. OJHAKO KaueCTBO OOIIEHUS U KOMMYHUKAIWUH,
yMeHUEe HalTH OOLIMI SI3BIK C COOECEeTHUKOM, CITOCO0-
HOCTb BbIpaXaTb CBOM MBICIY TaK, YTOOBI UX MPaBUJIb-
HO MOHSJIU, B TIOC/AeAHEe BpeMsl BCe Jallle BHICTYIAlOT B
KauyecTBe 00bEKTa JIMHIBUCTUUECKUX UCCIEIOBAHUIA.
AKTHBHO HCCJIEIYIOTCSI CTpAaTerMu OOIIEeHMsI, IO KOTO-
PBIMM IIOHMMAETCS «00111ast IporpaMMa KOMMYHHMKATHB-
HBIX IeHCTBUI U peuyeBOro MoBeAeHHUs, HalleJeHHas Ha
JIOCTUKEeHUE pesynbTaTar [2, ¢. 203]. KomMyHUKaTUBHBIE
CTpaTeruu paccMaTpUBalOTCsS B OCHOBHOM B KOHTEKCTE
MHCTUTYLIMOHAJBHOTO AUCKYPCa — B MIUCKYPCE PEKJIaMbl
[2], mapkeTuHra [3], ropuanyeckoM auckypce [1] u 1.a.

B coBpeMeHHBIX TPOM3BENCHUSIX aHTJIOSI3bIYHOM XYy-
JIOKECTBEHHOM MPO3bl MOJAOOHBIE MCCIeNOBaHUS MTpaK-
TUYECKU OTCYTCTBYIOT. OObsICHSIETCSI MOA00HAs JTJaKyHa
TeM, YTO B COBPEMEHHOM JIUTePaTypPOBEACHUU ITPUHSITO

Abstract

The paper studies a very important issue of modern communicative science —
dialogue between the author and the reader. On the material of modern
English narrative four communicative strategies of metadiscourse are re-
vealed: the strategy of imitation of direct communication between the author
and the reader, the strategy of appeal to general knowledge of the reader,
temporal strategy and the strategy of generalization. Each strategy has its
own system of markers. The first strategy is realized by personal pronouns
we, you, social expressions and clichés, introduction words and phrases,
rhetorical questions to the reader and modal verbs. The markers of the sec-
ond strategy are lexical means and rhetorical questions. The temporal strat-
egy is marked by the grammar tenses and adverbs of frequency. The strat-
egy of generalization is realized by indefinite pronouns and abstract nouns.
The study shows that these strategies are often combined in one context,
which emphasizes the communication between the author and the reader.
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CUMUTaTh, YTO aBTOP, HAUMHAas ¢ cepearHbl XX B., «UC-
ye3aeT» U MOBECTBOBAHWE BEAETCS UCKIIOUUTEIbHO C
TOUKHU 3pEHMsI MepcoHaxel. AHAIU3 aHTJOSI3bIYHOTO
Xy[OXKECTBEHHOI0 HappaTuBa MoKa3aj, YTO B COBPEMEH -
HBIX TPOU3BEICHUSIX aBTOP MO-MpexkHeMy obpalaeTcs
K YMTaTes10, MpUBJIEKass ero BHUMaHHWe K BaXKHbBIM C
TOYKM 3peHUus aBTopa BompocaMm. MHbIMU cloBamMu,
METaINCKypC aBTOpa — 3TO BaxKHAasl YacThb JIOOOro Mo-
BecTBOoBaHMS. PaccmaTpuBast auasior aBTopa ¢ YnutareaemM
KaK 0COOBbIW BUA XyIA0XKECTBEHHONH KOMMYHUKAIIMU,
MOXHO BBIACJUTD LEbIA PSIT KOMMYHUKATUBHBIX CTpa-
TEruii, KOTOPbIMU aBTOP TMOJIb3YETCS B MTPOLIECCE CO3/a-
HUS CBOETrO MPOU3BEACHMUSI.

Llenap naHHOW CTaTbU — BBISIBUTH U OMTUCATh OCHOB-
Hble KOMMYHUKATUBHbIE CTpaTErMu METaauCKypca aB-
TOpa COBPEMEHHOTO aHTIJI0SI3bIYHOTO XYA0XECTBEHHOTO
HappaTuBa.

nI/ICKyCCI/IFI N pe3ynbraTtbl

WUccnenoBaHue KOMMYHUMKATUBHbBIX CTpaTeFI/Iﬁ ME-
TaauCKypca BbIIIOJJHEHO Ha MaT€puaic boJjiee cTa po-
U3BEIECHUI COBPEMECHHbIX AHTIMHACKUX U aAMCPUKAHCKHMX
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nucaresei oomumM oobemom 6osee 40 000 cTpaHull, YTO
MO3BOJISIET CO3MIaTh OOBEKTUBHYIO KAPTUHY paccMaTph-
BaeMOTO SI3BIKOBOTO SIBJICHUS. BB BBIIEICHBI YEThIPE
OCHOBHBIX KOMMYHUKATUBHBIX CTPATETUU: CTPATErUsI
WMUTALIMY TIPSIMOM KOMMYHMKAIIMK aBTOpa C YATaTeJIeM,
cTpaTeTus areJUIsIiuu K (GPOHOBBIM 3HAHUSIM YHUTATEIS,
CTpaTerusi TEMITOPaJIbHOCTHU U CTpaTerusl FeHepai3aliiu.
Bce nepeunciieHHBIE CTpAaTeruy CIIOCOOCTBYIOT aKIICH-
TUPOBAaHUIO BHUMAHMUS YUTATEs HAa BaXXHBIX C TOYKHU
3peHUs] TOHUMaHUS TTPOU3BEACHMS AeTalisix. PaccMoTpyuMm
CKazaHHOE Ha IpuMepax U3 COBPEMEHHBIX aHTJI0S3bIY-
HBIX XY/I0KECTBEHHBIX MTPOM3BEACHUIA.

Tak kak 11000l HappaTUB — 3TO, MpPEXJae BCETO,
KOMMYHUKAaIIMS aBTOpa C YUTaTeJIeM, TO CAMOM OYeBU/I-
HOIi cTpaTerneil BLICTYIIAeT CTPATEervsi MIMUTAIAM TPAMOii
KOMMYHHMKAIIH ABTOPA C YATATEIeM, KOTOpAsT peayn3yeTcst
B TEKCTE MPH ITOMOIIM Pa3INIHbIX IEKCUYECKUX U TpaM-
MaTUYECKUX Cpe/iCTB. Bo-TiepBbIX, HEOOXOIMMO BBIACTUTh
JIMYHBIE MECTOMMEHUST We 1 you. JINUHOe MeCTOMMeH1e
we 00beIMHSIET aBTOpa M YUTaTeJIs B €IMHOM SI3bIKOBOM
MMPOCTPAHCTRBE:

(1) Taking the kids from our districts, forcing them to
kill one another while we watch — this is the Capitol’s way
of reminding us how totally we are at their mercy. How lit-
tle chance we would stand of surviving another rebellion |6,
c. 9].

BrniosiHe oueBUAHO, YTO B KOHTeKcTe (1) omuchI-
BarTCS COOBITUS poMaHa. OMHAKO JUIHBIE MECTOM -
meHus (our districts, we watch, we are at their mercy,
we would stand) HaMmeKalOT Ha 6o0jee MUPOKUN KOH-
TEKCT, OXBaThHIBAIOIIUI U peaibHOCTh, B KOTOPOH
KMBET YUTATEb.

JInuHOE MecToMMeHe you TTIOMIepKUBaeT o0palleH1e
aBTOpa K YMTaTeJo, IPUBJIeKaeT BHUMaHUE K COOBITH -
sIM, 00CyXIaeMbIM B HappaTuBe. OTMETUM TakKXe, 9TO
TaKiM 00pa3oM aBTOP MOMeEIIAeT YUTATEesI BHYTPh CO-
OBITHIA, JaeT BO3MOXKHOCTD ITOYYBCTBOBATh CeOs1 Ha Me-
cTe TIepcoHaxeil. B ciemylomem nmpumMepe, KpoMe Me-
cTouMeHuil finding yourself, your worst nightmare, nipu-
CYTCTBYET ellle OJIMH OYeHb BaXKHBI MapKep MeTauc-
Kypca — BPEMEHHOI CIIBUT M3 MPOIIJIOTO B HACTOSIIIIEE
(it’s not a romance), KOTOpPbIIi aKLEHTUPYET BHUMaHUE
YUTaTeNsl Ha 00pallleHNH aBTopa:

(2) It was like loving a movie, knowing every frame, and
then suddenly finding yourself right inside of it. But it’s not
a romance or a comedy anymore, just your worst freaking
nightmare. Of course everyone was talking |9, c. 32].

Eme omHUM O4eBUIHBIM IMOKa3aTeJIeM KOMMYHUKa-
TUBHOT'O B3aMMOJICUCTBUS aBTOPA C YMTATEIEM SIBJISTIOT-
cs1 pedeBbie (hDOPMYJIbI 1 KJTMIIIEe, BBOJHBIC CJIOBA U BbI-
paxkeHusi. OHU co3[al0T 00pa3 «KHUBOTO» OOILIECHUS
aBTOpa M yuTtaTess. MHBIMMU CJIOBaMM, TIPOUCXOIUT
CBOETO pOJla UMUTALIMSI YCTHOTO AUCKYpca B MUCbMEHHOM
tekcre. [IpuBeneM HECKOJIBKO MMPUMEPOB:
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(3) Strangers with this kind of honesty make me go a
big rubbery one, if you know what I mean 17, c. 12].

(4) Sorry if I get a little Homeric at times. That’s ge-
netic, too 10, c. 2].

K 1repBoit KOMMYHUKATUBHOM CTPATETHN OTHOCITCS
BOTIPOCUTEJIbHBIE KOHCTPYKIIMU, TO €CTh CBOETO poja
BOIIPOCHI aBTOpa K YUTATEJI0, KOTOPhIE, KaK U B YCTHOM
JICKYpPCe, UCITOTb3YIOTCS Tl PUBJICYCHUS] BHUMAHMS
K TIOBECTBOBAaHMIO, a TaKKe MPU3BIBAIOT 3ayMaThCs O
BaXXHBIX BOIIpOCaxX, MOJHMMAaeMbIX aBTOPOM B CBOEM
npou3sBefeHUN. [TpruemM aBTop MOKET 3a/1aBaTh BOITPOCHI
KaK OTHOCUTEJIbHO JaJbHEMIIEero pa3BUTHS CIOXKeETa,
BO3MOXHBIX TEMUCTBUI TTepCOHAaXa U T.II., 1100 Momo0-
HbIE€ BOMPOCHI MOTYT OBITh aOCOJIFOTHO HE CBSI3aHBI C
(buKIIMOHaNBHOI pealbHOCThIO, a 3aTparuBaTh MUP, B
KOTOPOM XUBET unTareib. B koHTekcTax (5) u (6) pu-
TOPUYECKHE BOIIPOCHI CBSI3aHBI C IEWCTBUSIMU TIEPCOHA-
Xeil. B HUX aBTOp MpPU3BIBAET YUTATENS 3aAyMaThCS O
BO3MOKHBIX BApUaHTaX JATBHEMIIIETrO pa3BUTHST COOBITHIA:

(5) He inhaled slowly and closed his eyes to savor the
gas. Would he simply drift away? Would it hurt or burn or
make him sick before it finished him off? The note was on
the dash above the steering wheel, next to a bottle of pills
[12, c. 11].

(6) Years later Nordstrom pondered the degree of ac-
cident in human affections as do all intelligent mortals.
What if it hadn’t rained that Friday? How tentative and
restless an idea: he ended up marrying Laura because it
rained one Friday afternoon in May in Madison, Wisconsin
[13, c. 109].

B HukecnenyomieM nmpuMepe, Ha MEpBbI B3I,
BOTIPOC aBTOpa KacaeTcs XMU3HU MepcoHaxa. OmHaKo
BPEMEHHOM CABWUT U JIMYHOE MECTOMMEHME you ITOKa-
3BIBAIOT, YTO JJaHHOE OOpallleHue aKTyaJbHO IJIsI MUpa
MPAaBOCYAUS B IIEJIOM, HE TOJIBKO JUISI TAHHOTO XyT0Xe-
CTBEHHOTO TIPOU3BEIACHMSI:

(7) Just four short weeks, and Barry needed time. A
delay, a continuance, something. Why does justice move so
quickly when you don’t want it to? His life had been lived
on the fingers of the law, and he’d seen cases drag on for
years [12, c. 32].

JoCTaToYHO pacrpoCTpaHEHHBIM TT0Ka3aTeJIeM KOM-
MYHUKATHUBHOTO B3aMMOJCHCTBUS aBTOpa C YMTaTelIeM
BBICTYIIAET aBTOPCKast MOJAIbHOCTD, T.€. UCITOJIb30BaHUE
MOJAJIbHBIX TJIATOJIOB U KOHCTPYKIIWM, YCIIOBHOTO Ha-
KJIoHeHMs. JlaHHbIe TpaMMaTUIEeCKUE MTOKA3aTeN «CMSIT-
YaloT» MIOBECTBOBAHUE, JIEJIAIOT €r0 MEHEee KaTerOPUIHBIM,
BBIpPaxkaroT BEPOSTHOCTh, YTO TO UM MHOE COOBITHE
npousoitaet. Hanmpumep:

(8) Selena kept quiet. It disturbed her to see Mrs MacKenzie
as unhappy as she had been for the last few weeks. Not that
her unhappiness always manifested itself in a sharp tongue,
but one could never tell in advance when it would, and it
made things in the shop difficult [16, c. 113].
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Eme B omHOM TIpuMepe MOIAJBbHBIN IJ1aroy WIeT B
COYCTAHUM C INIHBIM MECTOMMEHHEM YyOou, UYTO YCHIIH -
BaeT BOBJICYCHHOCTh YUTATENS B (GDUKIIMOHATBHBII MUD:

(9) I spent the rest of the day probing deeper, only to
find the actual evidence was either thin or non-existent. It’s
often the case, at the beginning of an investigation, that you
spend eight hours in an over-air-conditioned office, learn-
ing what seems barely one level up from rumour. It’s only
later that you might spot a stray detail that’s part of a big-
ger pattern, and things fall into place. Over 80 per cent of
the time, that doesn’t happen [15, c. 38].

B xonTtekcte (10) moBecTByeTCsl 00 OMTAaCHOM TPU-
POIHOM SIBJICHUH — TI€CYaHOM IITOPME, KOTOPBII MOKET
MMETh OYEHb CEPbe3HbIE TTOCIIEACTBUS, €CIU K HEMY He
MMOJATOTOBUTHCS. YCIOBHOE HAKJIOHEHHWE B COYETAaHUU C
JIMYHBIM MECTOMMEHME you JiejlaeT MH(hOopMaIuio, me-
pellaBaeMylo aBTOPOM, aKTyaJbHOW M JJIsI YUTaTes.
NHbIMU cioBamMu, aBTOp TpeajaraeT «MHCTPYKIIUIO»
JNeCTBUI B MOTOOHBIX CUTYaLIUSIX:

(10) If you couldn't find a house or a car or a shed to
hide in when the sand storm started, you had to squat down
and close your eyes and mouth real tight and cover your
ears and bury your face in your lap until it passed, or else
your body cavities would fill the sand [19, c. 13].

Crnenymwouieil ctpaterueit, odbecreunBalolieilr KoMmy-
HUKAIIMI0 aBTOpa aHTJOSI3bIYHOTO XYI0XECTBEHHOTO
HappaThBa W YUTaTelIsl, BEICTYITACT CTPATErHs ane/uIsuun
K (hoHOBBIM 3HaHMAM ynTaTe s, OTMETHM, YTO HAMITydIIlce
B3aMMOJICCTBIE BOZHUKAET B TOM cJiydae, KOTia aBTop
¥ YUTATeNIb 00JIafaroT OOIINM KPYyroM 3HAaHWI M WHTe-
pecoB. B cBoeM HappaTHBe mucaTeIu MOTYT o0palaTh-
Cs K DKCTPATMHTBUCTUYCCKUM OOBEKTaM U SIBJICHUSIM,
K aJUTIO3USIM Ha BCEMUPHO M3BECTHBIC TTPOU3BEICHUS
JINTEPATyphI U SKUBOITMCHU. B ToM ciydae, Korjga yurtaTe-
JII0 3HAKOMBI TaHHBIC SIBIICHUST, OH Cpa3y yJaBIUBaeT
CBSI3b MEXIY (PUKIITMOHAJIBHOI PeaTbHOCTHIO M (DAaKTOM
13 BHETEKCTOBOM peabHOCTU. B citydyae orpaHM4eHHO-
CTH KPYro3opa YuTaTelisi OH MOXET ITPU TTIOMOIIIH CITpa-
BOYHOU JINTEPATYPhI M CII0Bapeil BEISCHUTD, O YeM BCe-
TaK¥W YITOMWHAET aBTOP, W TAKMM 00pa30M pacIlIipHTh
cBoOIi Kpyro3op. [IpuBeneM HECKOJIbKO MPUMEPOB, B
KOTOPBIX aBTOp oOpamaercst K (POHOBBIM 3HAHUSM YM-
tatessi. B kontekcre (11) ynmoMuHaloTcst oOLIEU3BECTHbBIE
WCTOPUUYECKIE U KYJIBTYPOJOTNIeCKIE (DaKThI, CBSI3aH-
Hble ¢ uctopueit CIIA:

(11) The Hyena was marching across the shop toward
them, like the U.S. cavalry riding over the horizon |7, c. 14].

B xonTexkcTe (12) momHuMaeTcsi BOIpoc 00 3KOHO-
MWYECKOM pa3BUTHU. Hapsiay ¢ JeKcmuecKuMu MapKe-
pamu (create a $1.5 billion industry, buy at least one romance
a year) OTMETUM HaJW4dve BPEeMEHHOTO CIBUTA U3 TIPO-
IIIJIOTO B HACTOSIIIIEE:

(12) I knew all the facts and figures, and there was no
denying they were impressive. The two thousand romances

published each year create a $1.5 billion industry. Two-fifths
of American women buy at least one romance a year. More
than one-third of all popular fiction sold each year are
romances [20, c. 41].

ABTOD aHTJIOSI3BIYHOTO HAPPAaTUBHOTO IUCKYpCa 0-
OaBJISIET PACCYXICHUST O HAYyYHO-TEXHIYECKOM TTporpec-
ce, Mpuralias YuTaTess TaKuM o0pa3oM 3aJayMaThCs O
TOM, YTO MHUP CTPEMUTEIBHO pa3BUBACTCI W MPUXOIST
HOBBIEC TEXHOJIOTMH, TTO3BOJISIIONINE TOOMBATHCS 3HAUM -
TEJIbHBIX HaYYHBIX PE3YIbTaTOB:

(13) The building we re standing on won't be here in ten
minutes. You take a 98 percent concentration of fuming
nitric acid and add the acid to three times that amount of
sulfuric acid. Do this in an ice bath. Then add glycerin drop
by drop with an eye dropper. You have nitroglycerin. I know
this because Tyler knows this [17, c. 3].

Eite B omHOM KOHTEKCTE OOCYXIaeTcsl BOIIPOC O
TPYAHOCTSAX XU3HU B COBPEMEHHOM aBTOPY MHpeE,
KOT/Ia MOJIOIBIM JIIO/ISIM CJIOXKHO HAWTH PeCypChl IS
JNOCTOMHOM XM3HU. 37eCh BaXXHO 3aMETUTh, UTO ME-
TaaUCKypC MPOSIBIsieTCsS B GOpMe pPUTOPUUECKOTO
BOIIpOCA K YMTATEJIO U COTIPOBOXIACTCS BPEMEHHBIM
CIIBUTOM:

(14) So when all the big companies showed up on cam-
pus waving giant salaries and signing bonuses and offering
to fly candidates to New York for interviews, I did it. Nearly
every one of my friends from school took a similar job,
because when you get right down to it, how else is a twenty-
two-year-old going to be able to pay rent in Manhattan?
[20, c. 13].

Crenyronieii KOMMYHUKATHBHO CTpaTeTheil BBICTY-
MaeT CTPaTerusi TeMNOPaJbHOCTH, T.€. BpDEMEHHbBIE «ITe-
PEenBIDKEHUST» B XYIOKECTBEHHOM HappaTuBe. M3BecTHbIC
B JIMHTBUCTUKE TEKCTa KaK KaTeTOPHUU MPOCIIEKIINNA 1
PETPOCIIEKIINH, HApYIIEeHUs JTMHEHHOTO TCUCHUS Bpe-
MEHM CTPYKTYPUPYIOT XyIOKECTBEHHOE TTPON3BEICHIE
COIIAaCHO aBTOPCKOMY 3aMBbICTy. B oTHebHBIX MecTax
aBTOp CUMTACT HEOOXOAMMBIM BEPHYTBCS K OTIpeIeIeH-
HBIM COOBITHSIM TIPOIIJIOro, a B HEKOTOPHBIX CIIydasixX
MMOBECTBOBaHNE TpeOyeT HaMeKa Ha Oymyliee pa3BUTHE
co6pITHii. KpoMe TOro, MoXHO BBIIEIUTH BEIXOH BO
BpeMsl, B KOTOPOM MPOMCXOIUT TIPSIMOE OOIIIEHUE aBTO-
pa ¢ YhTaTeeM, K COOBITHSIM, aKTyaJIbHBIM BO BCE Bpe-
MEHa, T.€. B HacTosliee Bpems. [lonoOHbIe OTCTYIIICHUS
MapKUPYIOTCS HapeunsiIMU YaCTOTHOCTH never, always,
ever, now 1 T.11. Hanmpumep:

(15) The closer he got, the better he looked. He was the
used car salesman of seducers, Min decided, trying to get
her distance back. You could never get a good deal from a
used car salesman; they sold cars all the time and you only
bought a couple in a lifetime so they always won. Statistically
speaking, you were toast before you walked on the lot. She
could only imagine how many women this guy had muti-
lated in his lifetime. The mind boggled |8, c. 21].
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B mpuBeneHHOM BBIIlle KOHTEKCTE oOpalialoT Ha
cebsl BHMMaHUS W Ipyrue mokasaTejld MeTaaucKypcea,
a UMEHHO, MOJAAbHOCTb (could), TMUHOE MECTOUMEHUE
you. BmecTe B3sIThIE, ITepedrcIeHHbIE TTOKA3aTeJIN CO-
3/1aI0T OIIYIIEHWE MPSIMOTO OOIIEeHMST aBTOpa ¢ YUTa-
TeJIEeM.

Konrekcr (16) MHTEpeceH TeM, YTO B HEM UCITOJIb-
3yeTcs Hapeuue now, KOTOpoe TPUBJIeKaeT BHUMaHUE
YUTATEJIST K TOMY, UTO IIPOMCXOINT B TaHHBIIT MOMEHT B
XyJOXKECTBEHHOM IPOU3BEICHUN:

(16) An innate wisdom kept Ted silent now, and moved
him to Joey’s side. He took the little boy’s hand in his, and
he and Selena were on opposite sides of the child, each
holding one of his hands [16, c. 91].

Eme B omHOM mpuMepe, WITIOCTPUPYIOIIEM CTpaTe-
TUI0 TEMITOPAJbHOCTH, HAOJII0AAeTCs rpaMMaTHIeCcKoe
SIBIICHHE TIPOCIIEKIINN, KOTAA aBTOP TOTOBUT YUTATEIS
K COOBITHSIM, KOTOPBIE TOJIKHBI TIPOU30MTH B €ro TPo-
U3BEIEHUU B OyAyllIeM:

(17) As Mal’akh exited his home, he prepared himself
Jor the event that would soon shake the U.S. Capitol Building.
He had gone to enormous lengths to arrange all the pieces
for tonight [4, c. 12].

YerBepTOoil KOMMYHUKATUBHOW CTpaTerueil, MeHee
OUYEBUHON, HO TaKOM XK€ BaXXHOW, KaK W MPEIbIAyIINE
TpU, SIBJISETCS CTPATEerus reHepaausanuu. B taHHOM
ciydae aBTOp oOpaimaeTcs K oOmuM Kak Juist (PUKII-
OHAJILHOM peaJlbHOCTH, TaK U JIJISI peaibHOCTH, B KO-
TOPOIi XKMBET YMTATENb, IBIICHUSIM. B mTepByo odyepean
Ha TeHepaanu3alnio YKa3blBaloT TaAKME MECTOMMEHUS 1
Hapeuus, Kak everyone, everybody, no one (KBaHTOp
BCEOOIIHOCTH), anything, anybody (KBaHTOP CYyIIECTBO-
BaHMs) U ap. O0oO1IaIoIe MECTOMMEHUS TTOIUEePKU-
BaIOT aKTYaJJbHOCTh BBICKAa3bIBAEMBIX aBTOPOM UK BO
BCe BpeMeHa, a Take JUISI JTI000ro YyesloBeKa 1 JTI00BIX
00CTOSITENIbCTB, KaK, HallpuMep, B CIEAYIOIIeM KOH-
Tekcre. [eHepanmusanus unetT Ha poHEe BPEeMEHHOTO
CIABWTa, KOTOPHII yCUIMBAET oOpallleHne aBTopa:

(18) Everything has an explanation. It’s just a question
of identifying and deploying the right analytical template.
The frustration I felt was with myself [15, c. 54].

ITpuBeneM elle OAWH aHAJOTMYHBIN IPUMED, Kaca-
FOIIMIICST pacIIPOCTPAHEHHOTO COCTOSTHUST, OECCOHHUIIBI:

(19) This is how it is with insomnia. Everything is so
far away, a copy of a copy of a copy. The insomnia distance
of everything, you can't touch anything and nothing can
touch you (17, c. 11].

MectoumeHue anyone B KoHTekcte (20) UCIONB3Y-
€TCSI BMECTE C aBTOPCKOI MOJAIbHOCTBIO U SIBJISIETCS
CBOETO pojia 0000IIeHUEeM, KacaloIMMCs 1 TepOeB MPo-
W3BEIEHUs, M YUTaTeJIsl, KOTOphle HaOTI0OAAaeT 3a XOIOM
Pa3BUTHST COOBITHIA:

(20) Then they went for good, racing off toward the
industrial park, and she was on her own. Exposed. Anyone

who looked up could see her. Drunks out late. People from
the apartments opposite. Police cars patrolling the strip.
From the moment her head came over the top, she was on
the front line |7, c. 25].

B cnenyroniem cirydae HeolpeneleHHOE MECTOUMEHME
HCIIOJIb3YeTCsI B paMKax pUTOPUUYECKOTO BOIpoca:

(21) What does one do with a never-been-worn, tailored
Jjust for you wedding dress? I couldn’t just through it out,
could 1?14, c. 61]

Ewme B onHoM ipuMepe Helo-Mopk B aBrycre cpas-
HUBAETCS C XXKM3HBIO B KAKOW-TO HEOMPEIeICHHOM 10XK-
HOAMEPUKAHCKOW CTpaHe:

(22) New York is a completely different city in August.
Like living in some South American country with a corrupt
and drunk dictator, skyrocketing inflation, drug cartels,
dust-covered roads, clogged plumbing — where nothing will
ever get better, the rains will never come |5, c. 136].

KoMMyHMKaTUBHAsI cTpaTeTrys TeHepaIu3alliy pea-
JIU3YETCST TAKXKe ITPY MTOMOIIIM a0CTPAKTHBIX CYIIECTBU -
TEJIbHBIX, KOTOpPbIE, TaK XK€, KaK U HEOIpeaeIeHHbIC
MECTOMMEHUsI, TOTYePKUBAIOT YHUBEPCATLHOCTD U BCE-
OOIITHOCTB BhICKA3bIBAEMbIX aBTOPOM Ueil. O000I11IeHUIO
MoJBepralTcs caMble pa3HOOOpa3Hbie TeMbl. Hanpumep,
TeHICPHBII acTIeKT:

(23) David arched an eyebrow and looked ridiculous.
And still women went out with him. Life was a mystery. So
were women [8, c. 16].

B xoHTekcTe (24) mogHUMaeTCs BOIIPOC O KauecTBax
JIMYHOCTHU:

(24) Carrying the show in front of forty million people
makes her one of the top human beings on the planet, and
what strength of nerve that must take, what freakish
concentrations of soul and energy 11, c. 68].

B crenylomem nmpuMmepe reHepanau3alus ColpoBO-
JKIAETCSI BPEMEHHBIM CIIBUTOM:

(25) Quietly he detached the Hoover tube, put it in a
suitcase, and left the house for the last time. But dying’s no
easy trick. And suicide can't be put on a list of Things to Do
in between cleaning the grill pan and levelling the sofa leg
with a brick. It is the decision not to do, to un-do; a kiss
blown at oblivion. No matter what anyone says, suicide takes
guts. It's for heroes and martyrs, truly vainglorious men.
Archie was none of these. He was a man whose significance
in the Greater Scheme of Things could be figured along
familiar ratios: Pebble: Beach. Raindrop: Ocean. Needle:
Haystack 18, c. 14].

3aKknioyeHue

HTak, MoabIToX1Bask BhIIIECKa3aHHOE, MOXHO OT-
METHUTh, YTO COBPEMEHHBIN aHTJIOSI3BIYHBIN XyT0XKECT-
BEHHBII TUCKYPC COMEPKUT OYEBUIHBIE CIIEIbI OOpaliie-
HUS aBTOpa K YUTaTeNI0 — MeTaaucKypc. B pamkax
MEeTaJuCKypca BhIIEISAETCS LEIbIi psii KOMMYHUKATUB-
HBIX CTpaTeTui, COMKAIOIIMX HApPaTUB C YCTHOM PEYbIo.



PeyeBas KOMMYHUKauKa: B3aMMOLENCTBME M BO3OENCTBUE

Kaxnas KOMMYHMKaTUBHAadA CTpaTerusda nMECT CBOIO CU-
CTEMY MAapKE€poOB, IMMO3BOJAIOIINX JEKOOAUPOBATH €€ B
TekcTe. B OoJbIIMHCTBE cJlydya€B KOMMYHUKATUBHLIC

&

oo

7.
8.
9.

10.
11.

12.

Jlutepatypa

bepesurn [J.C. KOMMyH/KaTUBHbIE TaKTUKM U cTpaTernm B
6pakopas3BOfHbIX NpoLeccax: PUCINHIBUCTUYECKNIA acneKT
[Tekct] / O.C. BepesuH, T.A. Nonukoea // Hay4Hble uccnepo-
BaHWA 1 pa3paboTkn. CoBpeMeHHas KOMMYHUKaTUBUCTUKA. —
2023. — T. 12. — Ne 6. — C. 86-93.

loHyaposa J1.M. Ctpaternm n TaKTMKN peknamHbIX TEKCTOB
TypucTtckon cepbl [TekcTt] / J1.M. FoHyaposa // Cepsuc B
Poccun n 3a py6exxom. — 2011. — Ne 7. — C. 202-209.
Manapgaeiposa B.B. MeTognka pa3paboTkm KOMMYHUKaLNOH-
Hou cTpaTeruu [TekcT] / B.B. Manapabiposa, B.C. YuHHoBa //
HayuyHble nccneposanus u paspaboTkn. CoBpeMeHHas KoM-
MyHuKaTusucTnka. — 2023. — T. 12. — Ne 4. — C. 98-105.
Brown D. The Lost Symbol. London: Bantam Press, 2009.
509 p.

Bushnell C. Sex and the City. London: Abacus, 2009. 245 p.
Collins S. The Hunger Games (Book 1). N.Y.: Scholastic Press,
2008. 374 p.

Cross G. Tightrope. N.Y.: Holiday House, 1999. 232 p.
Cruise J. Bet Me. N.Y.: St Martin’s Press, 2004. 270 p.
Dessen, S. What Happened to Goodbye. N.Y.: Viking Penguin
Group, 2011. 864 p.

Eugenides J. Middlesex. London: Picador, 2016. 596 p.
Fountain B. Billy Lynn’s Long Halftime Walk. Edinburgh:
Canongate, 2012. 307 p.

Grisham J. The Client. N.Y.: Island Books, 1993. 566 p.

CTpaTeTHU MCTOIb3YIOTCSI COBMECTHO, YTO MO3BOJISIET
00ecTIeynTh MaKCUMaJIbHO 3P (PEKTUBHYI0 KOMMYHHMKA-
110 MEXIY aBTOPOM U YUTATEJIEM.

13.
14.

15.
16.
17.
. Smith Z. White Teeth. London: Penguin, 2012. 459 p.
19.

20.

Harrison J. Legends of the Fall. N.Y.: Delta, 1994. 276 p.
Higgins K. Catch of the Day. Ontario: Harlequin Books, 2007.
264 p.

Jensen L. The Uninvited. London — Berlin — New York —
Sidney: Bloomsbury Circus, 2012. 681 p.

Metalious G. Peyton Place. London : PAN BOOKS LTD, 1959.
379 p.

Palahniuk Ch. Fight Club. N.Y.: Vintage, 1997. 208 p.

Walls J. The Glass Castle: A Memoir. N.Y.: London: Toronto:
Sydney: Scribner, 2006. 289 p.

Weisberger L. The Devil Wears Prada. London: Harper, 2008.
358 p.

References

Berezin D.S. Kommunikativnye taktiki i strategii v brakoraz-
vodnyh protsessah: yurislingvisticheskij aspekt / D.S. Berezin,
T.A. Golikova // Nauchnye issledovaniya i razrabotki. Sovremennaya
kommunikativistika. 2023, vol. 12. no. 6, pp. 86—-93.
Goncharova L.M. Strategii i taktiki reklamnyh tekstov turistskoj
sfery / L.M. Goncharova // Servis v Rossii i za rubezhom. 2011,
no. 7, pp. 202-209.

Malardyrova V.V. Metodika razrabotki kommunikacionnoj strate-
gii / V.V. Malardyrova, V.S. Chinnova // Nauchnye issledo-
vaniya i razrabotki. Sovremennaya kommunikativistika. 2023,
vol. 12, no. 4, pp. 98-105.



